Willa Cather’s Great Plains Trilogy:   The Formative Landscape by Varner, Jeanine
Abilene Christian University
Digital Commons @ ACU
Language and Literature College of Arts and Sciences
2015




Follow this and additional works at: http://digitalcommons.acu.edu/lang_lit
This Article is brought to you for free and open access by the College of Arts and Sciences at Digital Commons @ ACU. It has been accepted for
inclusion in Language and Literature by an authorized administrator of Digital Commons @ ACU. For more information, please contact dc@acu.edu.
Recommended Citation































Greenslet,	complaining:	Why	can’t	we	let	Antonia	alone?		She	has	gone	her	own	way	quietly	and	with	some	dignity,	and	neither	you	nor	I	have	reason	to	complain	of	her	behavior.		She	wasn’t	played	up	in	the	first	place,	and	surely	a	coming-out	party,	after	twenty	years,	would	be	a	little	funny.		I	think	it	would	be	all	wrong	to	dress	her	up	and	push	her.		We	have	saved	her	from	text	books,	from	dismemberment,	from	omnibuses,	and	now	let	us	save	her	from	colored	illustrations.		I	like	her	just	as	she	is.	(540)	In	one	of	the	most	telling	letters	in	the	entire	collection,	Cather	writes	to	her		friend	Carrier	Miner	Sherwood,	though	there	have	been	many	imitations	of	Antonia	and	some	of	them	good,	I	really	was	the	one	who	first	broke	the	ground.	.	.	.	You	never	can	get	it	through	peoples	heads	that	a	story	is	made	out	of	an	emotion	or	an	excitement,	and	is	not	made	out	of	the	legs	and	arms	and	faces	of	one’s	friends	or	acquaintances.		.	.	.	As	for	Antonia,	she	is	really	just	a	figure	upon	which	other	things	hang.		She	is	the	embodiment	of	all	my	feeling	about	those	early	emigrants	in	the	prairie	country.”	(492)		 Cather	likes	Antonia	“just	as	she	is”	because	she	is	a	strong	woman,	strong	enough	to	be	“a	figure	upon	which	other	things	hang.”		She	is	strong	enough	to	be	the	embodiment	of	the	prairie,	of	life	on	the	Great	Plains.				 In	one	of	her	letters	written	late	in	her	life,	Cather	muses	on	her	life	filled	with	travel	as	she	writers	to	Carrie	Miner	Sherwood:		 I	am	not	exaggerating,	Carrie,	when	I	confide	to	you	that	I	would	rather	go		
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home	to	Red	Cloud	than	to	any	of	the	beautiful	cities	in	Europe	where	I	used	to	love	to	go	.	.	.	.	I	am	sure	you	realize,	as	my	brother	Roscoe	always	did,	that	things	have	always	hit	me	very	hard.		I	suppose	that	is	why	I	never	run	out	of	material	to	write	about.	.	.	.I	do	not	so	much	invent	as	I	remember	and	re-arrange.”	(647)	In	her	Great	Plains	novels,	Cather	remembers	and	re-arranges,	sketching	the	prairie	landscapes	she	loves	and	associating	with	them	the	women	that	call	those	landscapes	home.		In	so	doing,	she	finds	great	happiness	and	provides	her	readers	great	happiness	as	well.		As	she	wrote	to	Blanch	Knopf,		“It’s	always	a	joy	to	be	back	here—I	get	more	thrills	to	the	square	mile	out	of	this	cornfield	country	than	I	can	out	of	any	other	country	in	the	world.”	(332)													
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